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Ryan R. Fellman, graduate conductor 
Sungmin Kim, collaborative piano
Ford Hall
Saturday, April 10th, 2021
8:00 pm
Program
Domine, ad adjuvandum me festina Il Padre G.B. Martini
(1706-1784)
Ed. John Castellini
Amber Murillo, violin I
Yu Ray Chu, violin II
Karly Masters, viola
Elizabeth Carroll, cello






I Gondolieri Gioacchino Rossini
(1792-1868)
Matisse Boor, soprano
In Bright Mansions Above arr. Roland Carter 
(b. 1942)




        from The Cry of Jeremiah 
Rosephanye Powell 
(b. 1962)




Louis Menchaca, guitar I
Cibelle Donza, guitar II
Ethan Pinckert, percussion
Amber Murillo, violin I
Yu Ray Chu, violin II
Karly Masters, viola
Elizabeth Carroll, cello
Matthew Suffern, double bass
This recital is in fulfillment of the degree M.M. in Conducting.
Ryan Fellman is from the studio of Dr. Hana J. Cai.
Program Notes
Alleluia!
We often hear these words exclaimed in a sacred fashion, whether it be in a church or
a religious event. Although this word translates to “Praise the Lord,” we see it being
used in a secular sense as an utterance to simply mean “finally” or “thank goodness!”
All of these definitions were in my mind as we inch closer (literally with regards to
social distance) to being “normal” again. But what does normal mean? What does it
look and feel like now? I wanted to select pieces from the repertory from all sorts of
styles. Written by all sorts of people as a way to celebrate being able to sing together
again. These are my personal thoughts on these pieces, and I am indebted to the
Ithaca College Choir for performing these works with spirit and meaning.  
We begin with Martini’s Domine, ad adjuvandum me festina. This happens to be the
very first piece of music in Latin that I fell in love with when I heard the choir I was
about to student teach with perform it at the 2013 MMEA conference in Minnesota. This
piece is a perfect representation of the Baroque era with its driving accompaniment
and light setting of a text which calls for God’s urgent help. Martini paints the text “
ever shall be, world without end” with a seemingly unending double fugue before
finally finishing on a prolonged “alleluia.”
We continue the program with I Gondolieri, a piece by a representative of the classical
and romantic period, Gioacchino Rossini. He is highly praised for his opera buffa and
the way in which he highlights solo voices. We hear this nuance with regards to how he
sets this text of a Venetian Gondola ride. The drama of what can take place during this
ride is up to the listener as we hear moments of calm but also moments of potential
sailing disaster! We invite you to join us in picturing the sparkling waters as well as the
brilliant sun as we envision our best lives no matter what lies in our path ahead. 
In Bright Mansions Above is an early arrangement of brilliant composer and arranger
Roland M. Carter. The beginning is striking in its beauty on "Ah’s", imitating the voices
of angels singing and evoking the arrival of freedom. Gorgeous voice leading filled with
suspensions as well as vivid counterpoint all lead to a modulation which marks the
beginning of a majestic procession and arrival into Heaven. The piece ends in a very
intimate and improvisatory gospel manner. 
The next piece in the set provides more room for meditation as we join our remote
singers on a piece written for the Taizé community in France. The text “Sing, praise,
and bless the Lord. Peoples! Nations! Alleluia!” is contemplative call for creating more
beauty and contacts within the world around us. On singing, the Taizé community
writes "As the words are sung over many times, this reality of faith gradually
penetrates the whole being and these simple songs then enable us to keep on praying
when we are alone, by day, by night, and sometimes in the silence of our hearts when
we are at work." We anticipate a more promising future with the repetition of these
encouraging words. 
Rosephanye Powell’s Hallelujah! is a powerfully vibrant piece and part of the larger
work, The Cry of Jeremiah. The piece asks for absolute trust in God’s word and the
relentless repetition of the text on words like “rejoice” allow for our cups to overflow
with corporate praise for our connections to each other as a community. 
The final piece of the evening, El Cielo Canta Alegría was written in 1958 in the
carnavalito style. It's a piece that couples the unique indigenous sounds of Argentina
with traditional Christian worship. Tonight it is a celebration of the treasure trove of
repertoire that we are recognizing in Latin America, as well as a "celebración" of the
people living in this country who wish to live the American dream. Together, we can
sing, dream, love, and hope. Alleluia!  
Text Translations
Domine, ad adjuvandum me festina
Domine, ad adjuvandum me festina.  Lord, my God, assist me now, make haste
   to help me. 
Gloria Patri et Filio et Spiritui Sancto; Glory be to the Father and to the Son and
   to the Holy Ghost;   
sicut erat in principio et nunc et semper,   as it was in the beginning, is now and ever
   shall be,    
et in saecula saeculorum, Amen. Alleluia!  world without end, Amen. Alleluia!
I Gondolieri 
Voghiam sull'agil vela,  Sailing on sparkling waters, 
bello risplende il cielo, lovely the sky above us, 
la luna è senza velo, the moon is clearly shining. 
senza tempesta il mar. gently we glide, no winds disturbing the
   sea.     
Voghiam sull'agil vela We sail on sparkling waters, 
risplende bello il cielo.  resplendent are the heavens.  
La luna è senza velo, The moon is clearly shining, 
senza tempesta il mar.  no winds disturb the sea.  
Vogar, posar sul prato; To sail upon the waters;
al gondoliere è dato to gondoliers it is given
fra i beni, il ben maggior. to live the best of lives.  
Vogar, posar sul prato; To row to rest contented; 
al gondoliere è dato the gondolier is happy, 
fra i beni, il ben maggior. he lives the best of lives. 
Non cal se brilla il sole, Whether the sun shines brightly, 
o mesta appar la luna, or sad appears the moon above, 
ognor sulla laguna rowing up on the lagoon
il gondoliere è Re.   the gondolier is king.  
In Bright Mansions Above 
Ah Lord, I want to live up yonder, in bright mansions above. 
My mother's gone to glory. I want to go there too;
Lord, I want to live up yonder, in bright mansions above.
Oh, yes, I want to live up yonder, in bright mansions above. 
In my Father's house there are many mansions, 
If it were not so, I would have told you.
Hallelujah!
Hallelujah! Praise the Lord, above. 
He will deliver me. Hallelujah!
Faithful God of love; His glory I will see.
Rest in the Lord, O my soul.
Trust in God. Fear not; He's always near.
Stand on the Word of the Father.
Pray in the spirit; believing God always hears.
Hallelujah! Sing to the Lord of love,
for He will provide for me. Hallelujah!
Almighty God above; His glory I will see.  
Rejoice! God will deliever me.
Rejoice! His glory I will see. 
God is my refuge, strong mighty tower.
He is my deliverer. Hallelujah!
I will rejoice! Hallelujah! Praise the Lord! 
El Cielo Canta Alegría 
El cielo canta alegría, ¡Aleluya! Heaven is singing for joy, Alleluia!
Porque en tu vida y la mía Because in your life and mine
brilla la gloria de Dios. ¡Aleluya! shines the glory of God. Alleluia!
El cielo canta alegría, ¡Aleluya! Heaven is singing for joy, Alleluia!
Porque a tu vida y la mía Because your life and mine
nos une el amor de Dios. ¡Aleluya! are one in the love of God. Alleluia!
El cielo canta alegría, ¡Aleluya! Heaven is singing for joy, Alleluia!
Porque tu vida y la mía,  For your life and mine
proclamarán al Señor. ¡Aleluya!  will always proclaim the Lord. Alleluia! 
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G.B. Martini was born in Bologna, Italy and began studying music with his father who
played cello and violin. Martini remained in Bologna for the majority of his life
dedicating himself to the priesthood, teaching, performing, and composing music. He
was highly regarded as one of the best teachers of harmony and counterpoint in the
eighteenth century. Some of his most famous pupils include W.A. Mozart and Johann
Christian Bach. Curiously, Martini was also well noted for his collection of portraits, an
extensive library which allegedly contained around seventeen thousand books and for
his correspondence of six thousand letters. A common title for Martini was “Dio della
musica de’ nostri tempi” which translates to “God of music of our time.” At one point
Mozart even writes “I never cease to grieve that I am far away from that one person in
the world whom I love, revere and esteem most of all.”
Composer, arranger, conductor, and pianist, Roland M. Carter is the UTC Holmberg
Professor of American Music. During his 23-year tenure at The University of Tennessee
Chattanooga, Professor Carter conducted choirs, taught classes, accompanied recitals,
arranged music, funded concerts, fostered inter-departmental productions, chaired the
department, mentored and recruited students, and effectively promoted affirmative
action. In addition to teaching and performing, Carter has an outstanding record in arts
advocacy and service. A life member of the National Association of Negro Musicians,
Carter has served on its Board of Directors, Chair of the Committee on Choral
Standards, and national President. Carter has served as a member and co-chair of the
NEA Music Advisory Panels for Choruses. He has held seats on several national,
regional, and local including the Chattanooga African American Museum, the
Chattanooga Symphony and Opera Association, Allied Arts of Chattanooga (ArtsBuild),
Tennessee Arts Commission, National Association of Arts Agencies, Southern Arts
Exchange, the League of American Symphony Orchestras and SPHINX. He is founder
and CEO of MAR-VEL, a publisher specializing in music by African American composers
and traditions.
Parisian composer Jacques Berthier was born in Auxerre, Burgundy to a musical
family. He studied piano, organ, and composition with his composer father Paul and
attended the César Franck School in Paris where he broadened his musical skills with
Guy de Lioncourt, Edward Souberbielle, and Pere Joseph Gelineau. Berthier was
organist at St. Ignace and held this position until his death. He received various calls to
compose for churches but his legacy lives on most notably with his music written for
the Taizé community. These short, simple, and repetitive compositions were for the
diverse group of people who would pilgrimage to this ecumenical community annually.
This “music from Taizé” may be the most widespread and performed music in the world
as it is included in hymnals in multiple denominations. When he passed in 1994,
Berthier had a request that none of his music be performed at his own funeral.
Dr. Rosephanye Powell serves as Professor of Voice at Auburn University in Auburn,
Alabama. Prior to her appointment at Auburn University, Dr. Powell served as an
Associate Professor of Music and Chair of the music department at Philander Smith
College in Little Rock, Arkansas. Dr. Powell began her tenure at Philander Smith College
in 1993, after receiving the Doctor of Music in vocal performance at The Florida State
University. She has earned the Master of Music degree in vocal performance and
pedagogy from Westminster Choir College and the Bachelor of Music Education degree
from Alabama State University. Prior to her service at Philander Smith College, Dr.
Powell served as Assistant Professor of Music at Georgia Southern University from
1987-1990. 
Pablo Sosa, Argentine Church musician and liturgist, lived in Buenos Aires, where he
taught Liturgy and Hymnology at the Protestant Institute for Higher Theological Studies
and Choral Conducting at the National Conservatory of Music. He is known
internationally as a composer of church songs based on the folk music of his country,
as well as a musical and liturgical animateur and lecturer at ecumenical events. Sosa
wrote El Cielo Canta Alegría for a picnic of theological students in Argentina. The piece
is considered the first 20th century Christian hymn to include Latin American folk
music. 
Ed Henderson is considered one of Canada’s finest music directors for theatrical
productions, having won acclaim and awards across the country. He is also a
recognized producer of world music recordings. His choral arrangements have been
performed often by John Washburn and the Vancouver Chamber Choir. 
